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Interview with Piers Taylor of 
Mitchell Taylor Workshop

Interview by Ranald Lawrence  

Piers Taylor set up Mitchell Taylor Workshop 
with Rob Mitchell in 2005.  Previously he stud-
ied in Australia under Glenn Murcutt.  He leads 
Third Year Studio 3 at Cambridge with Me-
redith Bowles of Mole Architects, and founded 
the annual Studio in the Woods design char-
rette.  Here he talks to Ranald Lawrence about 
the central ethos of his work: that it should 
engage with, and be informed by, its context.  
Piers’s own house, Moonshine, is a self-built 
extension to a 1786 castellated stone building, 
400 yards from the nearest road, constructed 
entirely out of materials that were carried 
to site by hand.  It won the AJ Small Projects 
Award in 2009.
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society?  Is ‘sustainability’ just a fashionable 
gimmick?

As a culture, we need to rethink our 
attitude to sustainability, away from 
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What were the most important lessons 
you took from studying in Australia and 
how did you apply those lessons in your ap-
proach to practice in the UK?
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qualities of a site.
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1) on the south coast of New South 
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the southern hemisphere), and al-
lowed, by the middle of winter, the 
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al. The roof form was pushed out to 
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surface area to collect that precious 
resource in Australia – water. 

How important do you think the prec-
edent of simple agricultural buildings is to 
the sort of modern vernacular architecture 
Murcutt is now renowned for?
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What about the ‘s’ word – what do you 
think it means to design sustainably?  Can 
there be such a thing as truly ‘sustainable’ 
architecture?
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was that it was implicit in what we 
did. We never marketed ourselves as 
a practice that specialised in envi-
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Tell us about your work at Moonshine – 
was that born out of your experiences in 
Australia?  How did the design evolve?
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learned in Australia from masters 
like Glenn Murcutt. The site had 
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woodland site 7 miles outside Bath 
������. 

There was a delicate eco system 

in that there was a mature moisture 
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we wanted to build, as well as rare 
bee orchids. We had to build in such 
a way that meant the water table 
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wind some distance from the house. 
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to capture this. We measured rain-
fall, and the direction that it came in 
from, and worked out how we could 
open spaces up to the outside even 
���������������������. We also looked at 
how farmers in the valley had built, 
and how they had responded to the 
local climatic conditions. 

Figure 1. Glenn Murcutt - Magney House Figure 2. Moonshine.
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So what is the environmental strategy at 
Moonshine – is it a particularly technical 
building to live in or something much more 
intuitive?

At Moonshine, there are no solar 
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�������, all of which had to be carried 
down a woodland path by hand, that 
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the house, to the bottom of the val-
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And your teaching at Cambridge – is that 
informed by a similar concern for properly 
understanding the environment and inte-
grating aspects of it into a design?
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the landscape in which their major 
project will be set. These tools meas-
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solutions to make them perform.
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Deakin described this area as one of 
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level is, how rainwater is collected, 
become critical.

What about Studio in the Woods – is that 
also about the exploration of local environ-
mental characteristics and how they inform 
what to build?

We set up the Studio in the Woods 
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Figure 3. Sketch Section.
Figure 4 (below). Sketch Plan.
Figure 5 (right) lightweight construction.

Figures 6, 7 & 8. Moonshine and its connection with 
its external envrionment.
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went on, in my studio at University 
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What do you think the future holds for 
architecture?  Does a drive for greater 
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Figure 9 (below). Building in the landscape. 

Figure 10 (right). Studio 3 questions the nature of 
sustainability, permenance and the experiential 
qualities of space.


